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JOHN CARROLL UNIVERSITY
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Never Turned Out To Be
Four Months
by Siegmund Fuchs
Directed by Siegmund Fuchs
and

'night, Mother
by Marsha Norman
Directed by Keith Nagy
Marinello Little Theatre
October 2-3 and 9-10 at 8 p.m.
October 11 at 2 p.m.
·night. Mother presmted with the permission of Dramatists Play Service, Inc.

DIRECTOR'S NOTES:
'NIGHT, MOTHER
Welcome to another year of that we hope are thought
provoking one act plays here at Marinello Little Theatre. What
you are about to see tonight are two plays that deal with
subjects that many may not ever want to encounter. It is
important that we recognize that suicide, epilepsy, and spousal
abuse can happen in any family. If we have given you any
insight to any of these, and your awareness has been
heightened, then our job is done.
It is our goal with the one acts to provide a forum in
which students and faculty can write (congratulations to Sig
Fuchs for his original script), produce, direct and act in pieces
that are intimate and provocative.
'night Mother is a Pulitzer Prize winning play that deals
with subject matter that is not pleasant, but we cannot close our
eyes to the world around us.

Keith Nagy
Director

NEVER TURNED OUT TO BE FOUR
MONTHS
Never Turned Out To Be Four Months paints a daring
scenario: Tony hits Alice, Tony stops hitting Alice; then asks
one provocative question: Now what??? This becomes a bold
undertaking on my part as both writer and director because it
challenges all the superficialities surrounding the issues of
domestic violence. This work becomes a backlash against the
typical "made for tv movie," the "Barbara Walters' 20/20
special ' Why do they stay?"' and movies like The Burning Bed
that paint a nasty picture of the evil monster and the
vainglorious woman.
Domestic violence is one of the most violent, frequent
criminal offenses in America today. Though its history spans
centuries, the term "spousal abuse" was not coined until the late
1970s. Yet, as small progressions are made in this complicated
arena legally, they become entrenched and bureaucratized into
institutions that further mask the seriousness and vulnerability
of the problem. These stereotypes originate in our values, are
legitimized in our laws, are sensationalized by our media, and
are perpetuated in our attempts to curtail the issue.
Stereotype # 1: Domestic violence happens only to
underprivileged minority couples.
Reality: Domestic violence is prevalent among all
socioeconomic classes.
Stereotype #2: The victim deserves it by choosing to stay.

Reality: Victims rarely have a means out, emotionally and
financially. Not only are there issues of financial security, but
institutions meant to aid victims provide little protection.
Stereotype #3: Most abusive men are emotionless and enjoy
what they' re doing. Many people view Tony as too emotional
to be a realistic portrayer of a violent man.
Reality: Most abusers do not want to be violent. Many of them
were abused as children and choose to love how they were
loved. This is not meant to justify their actions, but in dealing
with the issues, we must move to understand the realities of
both victim and offender alike.
Never, and let me repeat this, never in this play are
Tony' s actions justified, nor do I intend to excuse his behavior.
Many seem to have a problem with Alice' s forgiveness,
assuming that I suggest we feel sorry for Tony. Yet, let's say
he is not forgiven, let's say that he remains the one-dimensional
antagonist that we need him to be, and yes, I say need, because
the less depth he has, the more that we can hate him. If we can
hate him, then he becomes a defect that we can blame, instead
of realizing the greater sociological influence. This becomes a
very convenient means of relinquishing a society ridden with
violence, ofthe silent role it plays in all this. Let's face it, the
answers are not easy, but ifl provide you with an ending that
isn' t hopeful, then what is the point? Ifl provide you with an
ending that isn' t happy, what have we learned?

Siegmund Fuchs
Director
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CAST:
NEVER TURNED OUT TO BE
FOUR MONTHS
Tony ........ ... .............. ...... ........ .......... ... .......... Mark Malafarina
Alice ..................................... .. ...................... Tricia Bestic*
Dr. Rose Craven... . ..... ............ ..... ............... Leah Kramer*
There will be a strobe light used in this play.

Location and Time:
Tony and Alice' s house
Rose' s office
There will be a ten-minute intermission.

'NIGHT, MOTHER
Mother .. ....... ........ .......... ... ........................ ......... Anne Ordway*
Jessie ........ ... ... ... .. ................. .. ...... .. .......... ....... .... .Beth Wood*
There will be a gunshot used in this play.

Location and Time:
Their house
Please Note
Please refrain from eating, drinking or smoking in the Marinello Little
Theatre. Taking flash pictures during the production is distracting and
potentially dangerous to the actors, as it may disorient them-- 'Please wait
until after the performance
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'NIGHT, MOTHER
Anne Ordway (Mother) is a Senior English major from Bryan,
Ohio. She has been in four other shows here at Carroll:
Prelude to a Kiss, The Good Woman of Setzuan, Twelfth Night,
and Crimes of the Heart. After graduation, she hopes to
discover the world.
Beth Wood (Jessie), a senior communications major, is pleased
to be making her sixth appearance on the John Carroll stage.
Her all time favorite roles include "The lesbian" in The Dining
Room, "Lenny" in Crimes of the Heart, and "Mary Flynn" in
Merrily We Roll Along. Beth hopes to continue her studies in
graduate school next year. She wants to get her masters of fine
arts in acting, so she can join the million other starving artists in
the world. Beth would like to thank all her professors in the
communications department for their neverending support and
encouragement, and above all her mom and Chuck who always
listen to her whine.

ABOUT THE CAST:
NEVER TURNED OUT TO BE FOUR
MONTHS
Tricia Bestic (Alice) is a senior majoring in communications.
She has previously appeared on the John Carroll stage in
Prelude to a Kiss, The Good Woman of Setzuan, and Crimes of
the Heart . Some of her other credits include "Anna" in The
King and I and "Julie" in Carousel.
Leah Kramer (Rose) is a senior communications major. She
has been working on shows here, as well as in the area, for the
last three years . The major highlight of her JCU stage career
came last year with her directorial debut of The Actor's
Nightmare . She hopes to continue acting and directing in some
capacity after graduation in May, and hopefully then she'll have
some real clue of where she's heading! After only a three week
rehearsal period for this show-- she's prepared for anything!
Mark Malafarina (Tony) is a sophomore and this is his first
JCU production. However he has four years of stage
experience at St. Peter Chane!. H.S . in Bedford, OH. His
previous credits include ''Tommy Djolas" in The Music Man,
"George Antrobus" in Thornton Wilder's The Skin of our
Teeth, and "Henry Gilcrest" in Deadly Ernest. Mark would like
to thank his family for their undaunting support and love, and
the audience: it is you who give us the energy to want to come
back for more.

'NIGHT, MOTHER
Keith Nagy (Director) is an assistant professor of
communications and served as Director of Production at
Cleveland Opera for the last 15 years.
Kate Meacham (Stage Manager) is a junior. She believes in
aliens, because otherwise the universe would be a big waste of
space. A special thinks to M Cubed for keeping her in line.
James Kolar (Set/Lighting Designer) is a senior
communications major with a concentration in production
design. This is Jim' s second production here at Carroll, after
being on the lighting and set crew for Buried Child last
semester.

SPECIAL THANKS
Dr. Karen Gygli* ,
Dr. Jacqueline Schmidt
Delta Delta Xi

DON'T MISS
The Fall production of Lend Me a Tenor
Kulas Auditorium
October 30, 31 and November 6, 7 at 8 pm
November 8 at 2 pm

ABOUT THE PRODUCTION STAFF:
NEVER TURNED OUT TO BE FOUR
MONTHS
Siegmund F. Fuchs (Director) is a philosophy/sociology/
communications major at JCU. He plans on pursuing an MAin
rhetoric and communicative philosophy and ultimately either
teach or practice law. Never Turned Out To Be Four Months is
his directing and writing debut. His other experiences include
acting and singing at various local theatres, as well as the JCU
stage. He would like to thank his actors for all their hard work
amidst the horrendous time constraints and for putting up with
his perfectionist tendencies. He would also like to thank his
family for their continued support of his creativity and drive.
Writing will always be a part ofhis life. He hopes you enjoy
this show as much as he loved writing and directing it.
Amy McFarland (Stage Manager) once let her friend dye her
hair orange. It was very, very orange. This was a bad thing
because Amy decided two weeks later that she did not like
having orange hair. She vowed to never dye her hair orange
again. Four months later, over Christmas vacation, Amy let her
best friend Andrea dye her hair the SAME shade of orange, not
once, but twice. Today, Amy is proud to report that she has
broken this cycle; she has not dyed her hair orange since 1997.

